




PaulAusterのTheLocked Room (1986)はTheNew York Trilogy (1987)の








かに発展させる可能性と読む。 TheNew York Trilogyをanti-detectivefictionと
して直売む AlisonRussellは、 “Deconstructing The New York Trilogy : Paul 
Auster's Anti-Detective Fiction."で、“Bydenying conventional expectations of 
fiction -linear movement， realistic representation， and closure -Auster's novels 
also deconstruct logocentrism， a primary subject of Derrida's subversions，" (98) 
とし、三部作において Austerは探偵小説にある二項対立を転覆し、作者の
権力を批判していると主張する。









'The end， however， isclear to me. 1 have not forgotten it， and 1 feellucky to 
have kept that much. The entire story comes down to what happened at the 
end， and without that end inside me now， 1 could not have sta吋edthis book. 








ries are finally the same story， but each one represents a di宜'erentstage in my 

























Sophieから次のような手紙を受け取ったと示す。“‘You don't know me'， 
.. and 1 apologize for writing to you like this out of the blue. But things have 





“as 1 write this now， 1 realize that even on that first day 1 had slipped through a 















を、 Sophieの依頼を引き受けた瞬間にもはさむのである。“Thatwas how it
happened. 1 succumbed to the flattery of a man who wasn't there， and in that 

























匂nquestionablyhe was living under another name -but how was he living 
and where? The N ew Y ork postmark was some of a clue， perhaps， but it 
just as easily could have been a blind， a bit of false information to throw me 0宜
his track. Fanshawe had been extremely careful. I read the letler over and 





み間違いをしていることである。 Fanshaweは“...myone hope is that you 
will always be who you are. With me it's another story." (238) と書いているの





























“‘It's your decision. But the fact is， you could do this book better than anyone 
else. And itdoesn't have to be a straight biography， you know. You could do 
something more interesting.'‘Like what ? '‘1 don't know， something more 
personal， more gripping. The stoヴ ofyour friendship. It could be as much 
about you as about him.'' (246). 






















るかのように感じ、終には“1was the thing we al1 fear most : the be1igerent 
stranger who steps out from the shadows， the knife that stabs us in the back， 
the speeding car that crushes us to death." (298) とあるように、自身を、死
をもたらす偶然の存在、不条理な存在として認識するのである。彼が陥った
“the vertigo of pure chance" (298)から、人が完壁に立ち直れるのかどうか
は疑問であるし、何よりも語り手はこのような状態になったことからこの本
を書き始めたのである。
“The entire story comes down to what happened at the end， and without that 
end inside me now， 1 could not have started this book. •. • • .I don't claim to 
have solved any problems. ...If words followed， itwas only because 1 had 
no choice but to accept them， totake them upon myself and go where they 






語り手は“1have been struggling to say good bye to something for a long time 
now， and this struggle is al that really matters. The story is not in the words ; 























PaulAusterのTheLocked Roomにおいて語られない結末の意味について 59 
かかる仕事部屋であるO 彼はそこでFanshaweの伝記を書く。また、 Fanshawe
からの一通目の手紙が届く郵便箱も‘Thiswas my hiding place， the one spot in 
the world that was purely my own. .. .and its magic darkness there was the 
power to make things happen." (236) と表されており、これは一種の鍵のか
かった箱のイメージである。もうひとつの lockedroomとして提示されるも
のは、語り手の頭蓋骨である。
“From the moment his letter arrived， 1 had been struggling to imagine him， to
see him as he might have been -but my mind had always conjured a blank. 
At best， there was one impoverished image : the door of a locked rOfi. That 
was the extent of it : Fanshawe alone in that room， condemned to a mythical 
solitude - living perhaps， breathing perhaps， dreaming God knows what. 
































才能としてみている。ところが彼自身は“1felt old， already used up. V¥市at1 
had done so far amounted to mere fraction of nothing at al. It was so much 




“1t seems to me now that Fanshawe was always there. He is the place where 
everything begins for me， and without him 1 would hardly know who 1 am. 
We met before we could talk， ・・・・・..andby the time we were seven we had 
pricked our fingers with pins and made ourselves blood brothers for life. 
Whenever 1 think of my childhood now， 1 see Fanshawe. He was the one who 
was with me， the one who shared my thoughts， the one 1 saw whenever 1 
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“I see now that I also held back from Fanshawe， that a part of me always resis-
ted him ... I do not think I was ever entirely comfortable in his presence. If 
en可Tis too strong a word for what I am tηTing to say， then I would cal it a sus-
picion，" (209) 
彼は語り手にとって“alien"であると表記される。そして“Hewas there for 
you， and yet at the same time he was inaccessible. You felt there was a secret 
core in him that could never be penetrated， a mysterious centre of hiddenness." 
(210) な人物である。つまり、語り手にとって絶対的他者として現われる
Fanshawe は語り手の外部性として描かれている。 TheLocked Roomの語り手
とFanshaweの分身の関係を CarsonSpringerは、通常の分身の関係の反転
ノくージョンであると指摘する。
“While the protagonist in narratives like Poe's‘William Wilson，' Hawthorn's 
'Monsieur du Miroir，' Oscar Wilde's The Picture 01 Dorian Gray， or Auster's 
own Ghosts， isgenerally described as the ‘real' character who feels haunted by 
a less clear， indistinct and ghostly mysterious character (who usually repre-
sents a suppressed side of the protagonist's split personality)， the nameless 
narrator in The Locked Room is himself the doppelg，αnger， the copy of the much 














1'm going to lose you." (285)“You're wrong. We're coming to the end， my 
darling， and you don't even know it. Y ou're going to vanish， and 1'1 never see 


























の自己探求の形式の中心は“usurpation: usurpation of the Other's self and 
existence." (Shiloh， 83)であると述べ、語り手は Fanshaweを見つけたいの
ではなくFanshaweになりたいのであると結論付ける。 Springerは
“the narrator only has a chance to move on from copying to independence 
when the original， the more developed， more complex and more successful 
character is no longer available for comparison， i.e.， when Fanshawe is dead." 
‘寸henarrator's establishment of identity， ..would then appear as a more 









彼女が語り手を Fanshaweと見間違えるエピソードがある。“herinitial double 
take was caused by the fact that she mistook me for Fanshawe." (289) Springer 
は、 Fanshaweの失践は語り手に他人の役を埋める機会として働いており、語
り手がFanshaweの伝記を書くために Fanshaweの過去について調べようと









“[E] ach day the material expanded， grew in geometric surges， accumulating 
more and more associations， a chain of contacts that eventually took on life of 
its OWll. It was an infinitely prevent it from becoming as large as the world 

















“that he was inside me day and night for al those months， was unknown to 
me the time. . 1 was haunted， perhaps， 1 was even possessed -but there 







“If Fanshawe's work had been any less than it was， my role would have been 
di百'erent- more important， perhaps， more crucial to the outcome of the 
sto庁・...Something had happened， and short of denying of it， short of pre-
tending 1 had not opened the suitcase， itwould go on happening， knocking 
down whatever was in front of it， moving with a momentum of its own." (223) 
と述懐し、その作品を出版するための一つ一つの仕事を遂行してゆく課程を、
“suddenly it seemed as though everγthing was happened at once. . 1 got 
caught up in it al. One thing kept leading to another， before 1 knew ita small 
industry had been set in motion. It was a kind of delirium.…1 was the mad 
scientist who had invented the great hocus司pocusmachine， ..Perhaps that 
was inevitable ; .Hindsight tels me that 1 was looking for trouble， but at that 
time 1 knew nothing about it. More important， even if 1 had known， 1 doubt 
that it would have made a di百erence."(231) 
と振り返る。また Sophieと一緒に暮らすようになったのも“Ifnot his disap-
pearance， none of this would have happened." (234) と述べる。語り手自身は
“1 knew that 1 had to :fined him -that nothing would be se凶eduntil 1 did. 
This was the given， the :first principle， the mystery of faith: 1 acknowledged it， 
but 1 did not bother to question it" (269) 
と理解しており、これは語り手がFanshaweの場所を乗っ取るべく運命付け
られていることを示すと同時に、語り手がその何か自分の意志ではない力を
Fanshaweであると考えている事を示す。“Thestrange thing was not that 1 
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might have wanted me to kil Fanshawe， but that 1 sometirnes imagined he wanted 


















“Only darkness has the power to make a man open his heart to the world， and 
darkness is what surrounds me whenever 1 think of what happened. If 
courage is needed to write about it， 1 also know that writing about it is the one 
chance 1 have to escape. But 1 doubt this wi1 happen， not even if 1 manage to 
tel the truth. Stories without endings can do nothing but go on forever， and 
to be caught in one means that you must die before your part in it is played 
out. My only hope is that there is an end to what 1 am about to say， that some-
where 1 wil1白lda break in darkness. This hope is what 1 de:fine as courage， 









語り手は彼がそこに陥った理由を次のように悟る。“IfFanshawe stil had the 
power to destroy us， itwould only be because we wanted him to， because we 
wanted to destroy ourselves." (301) 
パリから帰ってきた語り手は、“Forwhen anything can happen -that is the 
precise moment when words begin to fail. To the degree that Fanshawe became 
inevitable， that was the degree to which he was no longer there. 1 learned to 
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